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Consuming Dreams

FADE | N:

1. INT. - VIENNA CENTRAL RAI LWAY STATI ON - DAY

The platfornms of the central railway station are cramed with
PEOPLE, rushing every which way. The place | ooks |ike an ant
colony. Streans of PASSENGERS head with their nulti- col ored

| uggage towards the exit. O her people stand in their way,

di soriented and desperately checking the arrival and departure
board right in front of the waiting hall. Crying children
pester their nothers and nen in business suits run after their
trains. A RAILWAY WORKER is collecting trolleys. Afamly with
six children in tow, bearing dozens of plastic bags and
parcel s, struggles through to platform nunber three. The LOUD
distorted VO CE from a | oudspeaker adds extra confusion to the
madhouse.

VA CE
The train to Rumani a vi a Budapest,
Szeged, Tim soara to Bucharest w ||
depart on schedule from platform
three at 9 o' cl ock

A fragile | ooking femal e body is carrying a heavy travel bag
and a bunch of black tulips wapped in red paper. CLAUD A, the
young wonman, stops, puts her |luggage down and | ooks for

pl at f orm nunber three. The CONTI NUOUS ANNOUNCEMENTS from t he
LOUDSPEAKER nmake her nove even faster. She is at the other end
of the railway station and dashes down the hall. Her face is
pani ¢ struck as she keeps bunping into people com ng the other
way. \Wen she reaches platformthree she starts to run. One of
the black tulips slides out of the wapping and falls. C audia
turns around, hesitates for an instant |ooking down at the

fl ower and back to the train, tightens her grip around the
remai ning flowers and continues the race against tine. The
rail way worker watches Cl audia froma distance. He sees the

fl ower on the ground and sprints past a group of tourists.
Dozens of feet threaten the tulip. Al though nobody seens to
notice the fragile flower, it remains unharmed. A WOVAN wi th

| ong bl onde hair, dressed in a blue old fashioned dress squats
down in front of the tulip. Her hand caresses the flower and
picks it up when a LOUD WHI STLE i ndicates the departure of the
train. No sooner does Claudia junp into the first wagon, that
the train begins to nove along the platform Wen the railway
wor ker
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reaches the spot where the tulip was, he stares in disbelief
at an enpty spot.

2. INT. - TRAIN COVWPARTMENTS - DAY

Claudia is out of breath. Qoviously the train has too many
passengers. She gasps for breath. A GYPSY FAMLY stakes out
the territory between the doors of the train and the restroom
with their children and plastic bags. Conpared to them she

| ooks like an alien fromouter space. C audia wears jeans and
a colored T-Shirt with African artwork. Her fair conpl exion
brings out her beautiful hazel eyes. Claudia lifts up her bag,
t he bunch of tulips protectively pressed agai nst her body. She
opens the door to the corridor leading to the train
conpartnments. The first conpartnments she passes are packed
with travelers and | uggage. Her wal k through the first two
wagons is a bitter struggle. There is hardly enough space to
make a step forward not to nention to drag al ong her bag.

Cl audi a sweats and keeps on fighting her way through.

3. EXT. - RAILWAY STATI ON - DAY
FI RST TI TLES

The train driven by an old wine-red diesel |oconptive is
| eaving the railway station making an infernal noise.

4. I NT. - TRAIN COMPARTMENT - DAY

Cl audi a risks another peek into one of the train conpartnents.
The farther she goes the nore hope there is to get a seat. She
reaches a conpartnment with only two passengers but filled with
bul ky 1uggage and two netal boxes. Determined to claima seat
Claudia gets in. The two nen interrupt their conversation over
a map of Rumani a and | ook at her. The younger man, RI CHARD,

has bl onde hair and a freckled face. H's boyish | ooks match
the way he is dressed: T-Shirt, worn-out jeans and sport

shoes. The older of the two, MCHAEL, is in his thirties and
sonmehow hi des his good | ooks behind small specs that give him
a rather intellectual appearance. H's brown eyes are vivid and
his even face framed by short black hair.

CLAUDI A
(very polite)
Excuse ne, is there a seat left for
nme?
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The younger man nods and gets up. The ol der man keeps on
t houghtful ly | ooking at C audi a.

Rl CHARD
Just a sec!

He renoves one of the boxes froma seat. C audi a does not take
notice of Mchael. She lets herself fall into one of the red
mannmade | eat her seats.

CLAUDI A
(relieved)
Thank you!

Her travel bag on her knees she | eans back agai nst the
headrest and puts her tulips on the seat next to M chael.

Cl audi a wi pes the sweat out of her face, closes her eyes and
takes a deep breath. When C audi a opens her eyes again she
notices that the man with the spectacl es keeps on staring at
her tulips. She | ooks at the flowers and back to M chael who
has a nauseated expression stanped upon his face.

CLAUDI A
Tul i ps! My not her adores bl ack
tulips.

Rl CHARD

The Queen of the Night!
M chael and d audi a | ook confused.

M CHAEL
VWhat ?

Rl CHARD
Bl ack tulips are called "Queen of the
Ni ght". People in the m ddl e ages
believed that the black tulip was a
synbol of resurrection and eternal
| ove.

M chael listens fascinated. C audia seens to search for
sonet hing i n her handbag.

M CHAEL
|"minpressed. | didn't know that |
was traveling with a flower expert.

Rl CHARD
Well, my ma is Dutch, you know. |
grew up with that sort of thing
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Cl audi a keeps on desperately searching for sonething. The two
men | ook at her digging in her handbag. M chael hands her a
refreshnment towel and keeps on scrutinizing the flowers.

CLAUDI A
(confused)
Actually, | was searching for ny
gl asses. But thank you, anyway!

She gratefully takes the refreshing towel and cleans her face
with a sigh of relief. Mchael |ooks at C audia and sm | es.
She | ooks even nore confused, grabs her bag and digs out a
pair of glasses. She puts themon and inspects M chael.

CLAUDI A
| know your face!

M CHAEL
Refreshed your nmenory as wel | ?

CLAUDI A
Can't escape fromuniversity, can |?
Not even on ny holidays.

M CHAEL

Are you still angry with nme?
CLAUDI A

(provocati ve)

Well, ... No, not really. | thought

you didn't |ike wonen, that's all.

Rl CHARD
Last year they called hima wonmani zer
when al nost all of the schol arships
went to girls.

Cl audi a gl ances at an obviously enbarrassed M chael .

M CHAEL

You're on your way hone?
CLAUDI A

How do you know?
M CHAEL

See, | still renenber your file.

M chael grins.
( CONTI NUED)
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CLAUDI A
Where are you goi ng?

M chael gives her a sign to nove closer and takes the map from
the wi ndow table. He unfolds the map to its full size on his
knees. He shows her a route from Vienna via Budapest and
farther South to Rumani a, passing Bucharest. Hi s forefinger
points at a place where the Danube hits the Bl ack Sea.

M CHAEL
This is the place where we hope to
find the walls of an ancient G eek
city.

Cl audi a nods.

CLAUDI A
Were exactly are you goi ng?

M chael gl ances over to Richard.

Rl CHARD
Alittle village near Mlo 32 or
sonet hi ng. . .
Cl audi a | aughs.
CLAUDI A

OCh, you nean Mla 23.

M chael's eyes reprimand Richard for his ignorance.

CLAUDI A
Actually, it's near the place where |
live.

M CHAEL

Per haps you coul d advi se us where to
stay, how to get around..

CLAUDI A
Wiy don't you stay at ny famly's
house? When | was a kid nmy not her
used to rent the guest house in
summer. | amsure we could work
sonet hi ng out.

M CHAEL
We' d appreciate it.

( CONTI NUED)
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The train is going too fast now to | eave the w ndow open.
Ri chard gets up and closes it.

5. EXT. - VAR OQUS ROVANI AN LANDSCAPES - DAY/ NI GHT
Further TITLES on a MONTAGE

The train races through poor and desol ate areas, abandoned
villages and rural agglonerations run down by years of
communism As the train conmes closer to its final destination
it passes the romantic valleys of the Romani an countrysi de and
| eaves civilization behind. The | andscape becones w | der and
nor e pi cturesque.

6. EXT. - SCRUFFY RAI LWAY STATI ON - DAY
End TI TLES

The train arrives at the railway station of a small village
near Mla 23. The brakes of the train nake a horrible noise
and break the perfect silence of the norning. The rail way
station looks like it is fromanother century. The only
platformis made from wooden planks and the main building is
very close to being a ruin.

7. EXT. - PLATFORM OF THE RAILWAY STATI ON - DAY

M chael, Caudia and Richard get off the train. They are the
only passengers to get off. The |oud whistle of the CONDUCTOR
signals the train's departure. The wagons squeak when the

| oconptive is set in notion. Wiile Mchael and Richard exam ne
the place with great skepticism C audia, obviously in a good
nood, takes her |uggage and energetically heads towards the
mai n building. Richard and M chael are |aden |ike donkeys and
have great difficulty in keeping up with her

8. EXT. - FRONT OF MAI N RAI LWAY BUI LDI NG - DAY

Ri chard and M chael exit the main building and put their

| uggage down. TWO OLD MEN dressed in ol d-fashioned suits
interrupt their conversation when they notice the strangers.
They suspi ciously inspect the two young nmen from head to toe.
M chael | ooks around and sees a flea market opposite the
street.

M CHAEL
Watch the bags! I'Il be right back.
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Ri chard doesn't have the tinme to respond as M chael dashes
over to the market.

9. EXT. - FLEA MARKET - DAY

M chael strolls through the stalls of the flea market. He is
the only foreigner anongst LOCALS who are all dressed in old
fashi oned clothes: farners, house-w ves and children running
this way and that. Mchael has a rather superficial |ook at a
few art objects and noves on. One of the stalls displaying
antiquities and old paintings attracts his attention. He

st ops.

10. EXT. - ANTIQUITY STALL - DAY

M chael closely inspects the frames of the old paintings. The
VENDOR, a scruffy looking man with a beard, inmmediately
notices that there is a potential custoner.

VENDOR
(strong accent)
You have eye for treasures.

M chael ignores himas he is conpletely absorbed by the franme
of a dirt snmeared painting. The gilding is al nost conpletely
worn away and three of the corners are broken off. The canvas
is so snothered with dirt and tinme stains that it is al nost

i npossi ble to make out the notive of the painting.

VENDOR
This, no good. | have better... | ook!

The vendor tugs at Mchael's jacket trying to pull him away.

VENDOR
No, no good... cone... |ook!

M chael stubbornly refuses to give up the frame he has chosen

M CHAEL
No, sorry, |I'mnot interested.
The vendor's face is full of despair. He runs to the other end
of his stall, swears in Rumani an and conmes back with two
wonderful portraits, all intact. Mchael shakes his head and
hands hima ten dollar bill. The vendor smles.

( CONTI NUED)
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VENDOR
Good wood. ..

He knocks with his fingers on the frame causing it to crack on
one side. Mchael and a few ONLOOKERS | augh. He offers himthe
ten dollar bill again.

M CHAEL
Good price for good wood!

The vendor under pressure fromthe curious CROND, takes the
bill and curses again in the |ocal |anguage. C audi a appears
and | ooks mldly shocked when she sees the frane.

CLAUDI A
You realize that you' ve just bought a
pi ece of junk, do you? You can't even
see the painting behind all that nud.

M CHAEL
Who cares about the painting?

Cl audi a | ooks utterly confused.

11. EXT. - FLEA MARKET - DAY

Cl audi a and M chael wal k back to the railway station.

M CHAEL
See, old fashioned franmes are a hobby
of mne. I'malways on the prowl wth

the framers and dealers in curio
shops for sonething quaint and uni que
in picture franes. | don't care nuch
about what's inside them

CLAUDI A
But what would you do with thenf

M CHAEL
Bei ng an amateur painter it is ny
fancy to get the franmes first and
then paint a picture which I think
suits their probable history and
desi gn.

CLAUDI A
Hm... well, we have to rush,
ot herwi se we m ss the bus.
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12. EXT. - BUS STOP AT THE RAI LWAY STATI ON - DAY

An ELDERLY WOVAN is the only passenger waiting on the
platform Caudia, R chard and M chael arrive. C audia shakes
again her head in disbelief when she | ooks at the frane.

CLAUDI A
(j oki ng)
"' mnot sure whether this thing wll
survive the trip.

The el derly worman turns her head at the sound of C audia's

voi ce and glares at her. Richard lights a cigarette but has to
throw it away as the bus just appears round the corner. The

el derly woman hastily grabs her plastic bags and gets on the
bus. She takes a seat right in front.

13. INT. - BUS - DAY

Ri chard and M chael are busy stowing all their bags into the

| uggage conpartnments. Claudia gets in |last and takes a seat in
one of the front rows. The elderly woman throws a hostile

gl ance at C audia, grabs her plastic bags and heads towards
the other end of the bus. Richard and M chael w tness her
strange behavi or and exchange gl ances.

RI CHARD
That's what | call a warm wel cone.

Cl audi a' s happy nood has faded away. She thoughtfully | ooks
out of the wi ndow ignoring Richard' s remark. The BUS CONDUCTOR
starts the notor, closes the doors and drives off.

14. EXT. - COUNTRY ROAD - DAY

The bus drives along the Danube river. Mchael's and Richard's
faces are glued agai nst the bus wi ndows. They obvi ously enjoy
the wild | andscape untouched by nodern civilization.

15. EXT. - SMALL COUNTRY ROAD - DAY

The bus suddenly stops by a |ake in the m ddl e of nowhere and
spits out the three passengers. They unload their |uggage and
set it down in the dust of the street. The face of the elderly
woman keeps on staring at Claudia as the bus |eaves.

( CONTI NUED)
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CLAUDI A
We're al nost therel

M chael and Ri chard exchange gl ances as O audi a heads towards
the | ake shore and | ooks out for a ferry boat. She takes a
| ook at her watch.

CLAUDI A
Bad news, we just m ssed the boat!
M CHAEL
Boat ?
Cl audi a points at one of the small islands on the |ake

surrounded by thick woods on the other side.

CLAUDI A
That's where we |ive.

16. INT. - CLAUDIA'S ROOM - N GHT

A ten year old girl with long blonde hair sneaks into
Claudia's room MR AM wal ks towards her ol der sister's bed

i ke a puppet on a string, her eyes gazing into space. She
mechani cally places a black tulip wapped in red paper on the
pillow on Caudia s bed. She |ooks at the flower as if she
adm red the beauty of the plant. She turns towards the w ndow
and gl ances at the | ake where the sun is setting in beautiful
col ors.

17. EXT. - FERRY BOAT - N GHT

M chael, Caudia and R chard are squeezed in between wooden
contai ners, luggage and parcels of all kind. R chard has a
firmgrip on his photo equi pnment and his |uggage stored at the
rail of the boat. O audia and M chael |ook at the sunset.

CLAUDI A
It's a pity that you canme for work.
This is the ideal place where dry
city brains becone juicy again. A
sort of retreat to recharge one's
batteries. Perhaps | should have
never gone to the city.

M chael grins.
( CONTI NUED)
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M CHAEL
So you prefer the quiet life in the
countrysi de?

CLAUDI A
No, not really...it's just that |
need to get out fromtine to tine.
There are too many people in Vienna,
too much work. I fill ny brain with
| oads of information every day, wite
academ c paper after paper and al nost
break down afterwards. Then | have
this strange unrest in nmy blood, a
lust for the real life.

M CHAEL
This is the nbod which cones upon
every sensitive and artistic mnd
when one is overworked or living too
long in one groove. It is nature's
hint to seek new pastures.

Claudia's eyes can't hide the synpathy she feels for M chael.

RI CHARD
Are you sure that we can stay at your
not her's house?

CLAUDI A
Don't worry, |'ll rmanage!

As they come closer to the shore they see a huge estate
consisting of three buildings that |ook | ess inpressive than
at first glance froma distance.

18. EXT. - LARCE ESTATE - N GHT

When they arrive in front of the estate they see a big red
brick house. Although its architecture and design should bring
to mnd ideas of former days of glory and ponpous life, its
current state is deplorable. There are holes in the wall, the
garden | ooks uncared-for and the small verandah made from wood
is already in decay. The buil ding opposite the main house

| ooks rather basic although it seens to be in a good shape. A
third building turns out to be a barn. In the mddle of the
court yard there is a well with a flower bed around it that is
generously filled with black bloom ng tulips. Caudia abruptly
stops in front of the flower bed and sadly | ooks at her bunch
of tulips. After a

( CONTI NUED)
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nmoment of hesitation, she unwaps her flowers and throws them
into the well.

M CHAEL
Tulips in sunmer?

Claudia is unable to respond and stares pal e-faced at the
fl ower bed. Richard drops his bags and rushes towards the

wel | . He kneel s down and enthusiastically inspects the tulips.
Rl CHARD
(all excited)
They're fuckin' black! | nmean, not w ne-red black or
sonet hing. They are conpletely black. Dark black
M CHAEL
(conpletely | ost)
So what ?
Rl CHARD

Li sten, tulips are not supposed to be
bl ack. Cultivated tulips can be dark
wi ne red or dark blue, alnost black,
but all the real black stuff is
artificially colored. They're not
supposed to grow |like that.

CLAUDI A
(pensive and fearful)
But they do, sonetines... they do.
Rl CHARD
This is great, | nean your famly
could make a fortune... Just think

of ...

A woman in her seventies opens the door of the main building.
She is dressed in black and her face is |lined and creased.

CLAUDI A
Bari scal

When C audia arrives at the front door BARI SCA, C audia's
Hungari an nanny, has great difficulty in recognizing her.
Barisca hesitates, but finally gives her a warm hug. Richard
and M chael follow.
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19. INT. - MAIN BU LDl NG ENTRANCE HALL - NI GHT

M chael and Richard are awed by the entrance hall. Al though it
is sparsely furnished there are a few anti que pieces that
catch their attention. C audia introduces the strangers.

CLAUDI A
This is Barisca, ny good old nanny.
And this is Mchael and Ri chard,
friends from Vi enna.

Claudia points to the living room

CLAUDI A
Wy don't you nmake yoursel f
confortable in the living-roon? In
the meantine, 1'Il talk to ny nother.

Claudia runs up the huge stairway. Barisca takes M chael and
Richard's jackets and turns on the light in the living room

20. INT. - LIVING ROOM - N GHT

The Iight of an electric chandelier reveals a huge room
furnished with old furniture and expensi ve | ooking carpets.
Heavy sil k curtains hide the door to the verandah that |eads
into the garden and to the | ake shore. Richard and M chael

i nspect the paintings on the wall and the antiques in the
room

RI CHARD
Ww, | ook at all these paintings. |
don't know about art but there nust
be a fortune at these walls.

M CHAEL
(reverential)
| wonder how this place nust have
| ooked |i ke before all these years of
comuni sm Just imagi ne, ponpous gay
receptions, men in uniforns, |adies
in fancy evening dresses... can you
still feel it?

M chael takes a closer |ook at one of the old picture franes.
H s hands caress the | avish wooden carvings. M chael beckons
to Richard.

( CONTI NUED)
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M CHAEL
|"ve never seen such a fine piece of
wor k. Look at the carvings. There are
so many details.

Ri chard doesn't have an eye for the frame but is fascinated by
the painting. It is the portrait of a young man dressed in an
ol d-fashi oned uniform and wearing a crown.

Rl CHARD
Do you know this guy?

M chael steps back, takes a | ook at the painting but finally
gives Richard a shrug. They turn around as they perceive a
strong authoritative VO CE

MRS. POPESCU (O S.)
King Mchael |. Forced to abdicate at
t he age of 26...

M chael and Richard turn around and see M's. Popescu, an

el egant worman with snooth bl ack hair, and cool brown eyes. She
is of mddle age and when young nust have been remarkably
good- | ooki ng.

MRS. POPESCU
...expelled fromhis country by the
conmuni sts and never allowed to set
foot on his honel and again. One of
t he tragedi es of our country.

Cl audia and Ms. Popescu enter the living room

MRS. POPESCU
| amvery pleased to wel cone you as
my guests. We haven't had visitors
for...

As she cones closer to the two nen sonething in M chael makes
her react. As if something in his face was strangely famliar.

MRS. POPESCU
(absent m nded)
...for such a long... long tine.

Cl audi a notices the sudden reaction.

M CHAEL
We don't want to be a burden.
- nor e-

( CONTI NUED)
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M CHAEL (cont'd)
Per haps we should just stay for one
night and try to find a hotel or
pensi on tonorrow nor ni ng.

MRS. POPESCU
No, you must stay, | insist. Please
sit!

POV of soneone watching the strangers fromthe entrance hall

They all sit down on old fashioned red sofas and chairs.

Myriam secretly peeks into the living room She is especially
fascinated by M chael and watches every nove, every gesture he

makes.

MRS. POPESCU
My daughter told nme that you are an
ar cheol ogi st. Wat do you hope to
find in our country? Churches were
pl undered, historic sites have
remai ned unprotected for decades. |
wonder what brings you here?

M CHAEL
The G eeks! You see, one of ny
British coll eagues found an anti que
vessel near a small chapel, sonething
very precious. People used it for
festivities. W want to prove that
there was a Geek cultural link to
Romania in the fifth century before
Christ. The site should be close to
Mla 23.

MRS. POPESCU
Mla 23, yes,... there is an old
chapel ..., ny nother's birth
place... and | got nmarried there.
Cl audi a was baptized in the little
chapel, in fact, all nenbers of our
famly were except... for ny ol der
si ster.

M CHAEL

Oh, Caudia didn't nention that...

M chael catches a glinpse of the girl hiding in the entrance
hal . C audi a guesses the reason for Mchael's distraction.
Everybody turns around.

( CONTI NUED)
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CLAUDI A
Myriam | know it's you. Cone in!

Myriam steps out of the dark corridor. As she cones closer she
suspi ciously exam nes the two nen and her sister. Wen she
steps into the light, her blue eyes shine |ike sapphires and
her gol den hair nakes her | ook |ike an angel. To everybody's
surprise she heads towards M chael with great determ nation
ignoring the sister whom she hasn't seen for a long tine.

Ri chard and M chael are astounded. Myriam|lets her white

sl ender hand remain in Mchael's hand | onger than nost people
do at an introduction. She then slowy withdraws it, stil

| ooking at M chael with steadfast eyes.

MYRI AM
"' m Myriam

CLAUDI A
Hey, what about ne?

Myriam swi tches back to normal when she turns to her sister

MYRI AM
You prom sed ne a gift. Renenber, the
fairy tales, you prom sed. You didn't
forget, did you?

CLAUDI A
| won't tell you before I get a kiss.

Al t hough Myriam hesitates for a second, she gives her sister a
ki ss on her cheek. Ms. Popescu seens to be relieved and
sm | es.

CLAUDI A

How many books did | get you?
MYRI AM

Two?

Cl audi a shakes her head.

MYRI AM

Thr ee?
CLAUDI A

No!
MYRI AM

Tell me, how many?
( CONTI NUED)
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CLAUDI A
Si x and sonething else. A surprise.

MYRI AM
Can | see them now? Pl ease!

MRS. POPESCU
| suggest we have dinner.

Barisca enters the roomcarrying a huge silver tray | oaded
with plates, bows, a big steam ng casserole and gl asses. She
unl oads everything on the table. The famly and her guests sit
down when all of a sudden, the light begins to flicker and
finally fades away.

MRS. POPESCU
Sonetines, especially in sumrer we
have problens with the electricity.
Bari sca. ..

Barisca lights a match and ignites the candles of an old
chandelier. She puts it down in the mddle of the table
pushi ng the big casserol e aside.

M CHAEL
Dinner with candle light is so nuch
nore romanti c.

For the first time Ms. Popescu smles but continues to
scrutinize her guests, her eyes fixed upon M chael. Barisca
lights a few nore candl es.

CLAUDI A
well..., let's dig in.

Cl audia grabs the silver |adle and | adl es out the strange

snmel ling stew. When she pours the first |oad of the steam ng
br owni sh sludge into Mchael's plate Ri chard and M chael

di scretely exchange glances. Claudia is enbarrassed as she can
read the nessage in Richard' s and M chael's eyes.

MRS. POPESCU
It's nothing special but... we didn't
expect guests for tonight.

M CHAEL
| certainly appreciate your
hospitality.

M's. Popescu nods a "You're welcone”. Myriamwho sits next to
her nother neticul ously observes every novenent, every gesture
M chael makes. She doesn't even bother to watch her
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own plate when she lifts her spoon up and down fromand to her
nout h. Cl audia notices that M chael does not feel confortable
being stared at |ike a zoo animal. She nervously | ooks at her
younger sister inpatiently waiting to make eye contact.

Bari sca rel eases the tension when she serves the main course.
Ri chard and M chael both stare at the grayish piece of neat on
their plate decorated with sonme potatoes. Claudia is even nore
enbarrassed but does not say a word. She has another gl ass of
w ne instead and gives Richard and Mchael a refill.

MRS. POPESCU
You don't like nmutton?

M CHAEL
(enbarrassed)
Not necessarily.

Richard protects his plate wth his hands di scouragi ng Barisca
to serve him

Rl CHARD
| ama strict vegetarian, you know.

Attracted by the stench of rotten nmeat, a pair of fat flies
circles around the plate in the mddle of the table. Nobody
speaks for a while. The unnaturally |oud noise of the flies
seens to fill the roomfor an eternity.

MRS. POPESCU
Romani a hasn't recovered yet. Meat is
sonet hing precious and hard to get a
hold of. W have to eat what we get.

Bari sca reproachfully | ooks at M chael.

BARI SCA
| f we get sonething!

M CHAEL
Really, | amsorry.

Barisca's persistent eyes nake Mchael literally rip off a big
piece fromthe mutton steak. Observed by Popescu and Myriam he
shovels it into his nouth. Another glass of wine helps him
swal | ow t he nost disliked piece that seens to nove from one
cheek into the other. Claudia's face is tomato red. Ms.
Popescu has a serious expression on her face but seens

cont enpt uous.
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MRS. POPESCU
Myriam it's time for you to go to
bed.

Myriam gets up and ki sses her nother on the cheek. She goes to
her sister and gives her a rather shy kiss. As Barisca and
Myriam |l eave the little girl keeps staring at M chael.

21. INT./EXT. - ENTRANCE HALL - FRONT DOCR - NI GHT

Cl audi a hands the two nmen a key and points at the house
opposite the court yard.

CLAUDI A
Bari sca has prepared two roons on the
first floor. Do you think you can
manage?

M CHAEL
Sur e!

CLAUDI A
It's the last two roons at the end of
the corridor, you can't mss them

M CHAEL
Thank you, see you tonorrow.

RI CHARD
Thanks.

Ri chard and M chael turn to | eave.

CLAUDI A
"' msorry about ny nother. Sonetines
she is alittle bit peculiar.

M CHAEL
No, | think she was right. Don't
worry. Good ni ght.

CLAUDI A
Good ni ght.
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22. I NT. - GUEST HOUSE- STAI RWAY - NI GHT

M chael and Richard clinmb the stairs in total darkness. The
dimlight of the candles they hold flickers and reveal s decay
and nould on the walls.

RI CHARD
It was nice of her to take us in.
Where do you know her fronf

M CHAEL
Cl audi a applied for a schol arship and
| was the bad guy.

Rl CHARD
|'d have given her ny vote. That's
for sure.

M CHAEL

Don't confuse beauty with academ a

RI CHARD
So you're saying that all beautiful
wonen are either hookers or binbos.

M CHAEL
No, of course not, but for some funny
reason all the projects submtted by
wonen were not good enough this year.
Besides, | was not the only guy on
the conmttee.

23. INT. - GUEST HOUSE- FI RST FLOOR - NI GHT

When they reach the first floor, they stand at the begi nning
of a long corridor. They can't see too well, but they find
their way to the first room M chael pulls out the keys from
his trousers and manages to unl ock the door.

24. | NT. - GUEST HOUSE-M CHAEL'S ROOM - NI GHT

The ghostly shimrer of the candle |ight reveals a big,
spacious roomwith a small bal cony and a view out on the
courtyard and the | ake. The room has an ol d wooden bed which
stands in the corner, a wardrobe, a basic sink, two chairs, an
el egant witing-table and a scruffy chai sel ongue. The
furniture seens to be lost in the enornmous room M chael and
Richard enter the room M chael opens the wi ndow and lights a
cigarette.
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Rl CHARD
Do you think that all the other roons
are enpty?
M CHAEL
Sure, | suppose the famly lives in

t he ot her buil di ng.

He throws out the cigarette and inhales the cool air of the
night. Richard conmes cl oser

M CHAEL
What a night. C ose your eyes and try
to smell the Danube, its clay fromthe
riverside, the stench of marsh plants.

It's all so famliar.. Strange, isn't
it?

Ri chard | ooks at M chael and raises his eyebrows.

Rl CHARD
(grins)
Good archeol ogi sts snell that sort of
thing, | suppose.

Al'l of a sudden they hear the LOUD BANG of a DOOR sl anm ng and
footsteps running downstairs. Mchael imediately runs to the
door, opens it and | ooks outside but does not see anythi ng but

t he darkness of the stairway. The FOOTSTEPS stop. SOVEONE
SLAMS THE MAIN DOCR. M chael runs back to the w ndow and
checks the courtyard. Nobody is there. Richard goes pale.

Rl CHARD

Freddi e Krueger on his quest for
bl ood.

Ri chard approaches the w ndow and | ooks down as well.

M CHAEL
Boo!

M chael gives hima good fright.

M CHAEL
Probably the kid.

Rl CHARD
She' s under your spell.

M chael | ooks surprised.
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Rl CHARD
| nmean, didn't you see that she
devoured you with her eyes. The kid
adores you.

M CHAEL
Nonsense! | amtired.

Ri chard obvi ously doesn't get the nessage as he starts to
i nspect M chael's room

M CHAEL

(i npatient)
Waiting for a goodnight kiss or what?

Rl CHARD
(nauseat ed)
No, thanks, | am off.

Richard grins and | eaves the room

25. INT. - GUEST HOUSE- DARK CORRI DOR - NI GHT

Ri chard cl oses the door behind him In his |left hand he
carries a candle. R chard stumbles. This sudden nove
extingui shes the flane of the candl e.

Rl CHARD
Thi s goddam house!

Enbraced by darkness, Richard searches for matches in his
pocket. There is the unexpected noi se of SOVEONE SCRATCHI NG at
the walls. The scarce light of a match lights Richard's
frightened face. H s eyes frantically scan the walls. He does
not dare to nove, not to nention to breathe. Wien the match
burns down there is a violent nove from behind. A bul ky body
passes by and brushes Richard's shoul der although there is no
noi se of footsteps. It makes Richard junp emtting a sound of
fear. He lights another match and scans the floor until he
recovers the fallen candle-stick. H's hands shake out of
control when they try to ignite the candle. Breathing heavily,
he heads towards M chael's room He hesitates, obviously
deci di ng whether or not to knock but finally turns away.

26. INT. - CLAUDIA'S ROOM - NI GHT

Her hair and body done up in towels Claudia exits the bat hroom
adj acent to her bedroom Rubbing her hair dry she
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al nost stunbl es over her travel bag. When she sits down at the
edge of her bed, one hand hol ds her towel having come | oose,
the other hand funbles at the |ight switch of her |anp above

t he bedsi de-table. The light reveals a black tulip wapped in
red paper on her cushion. Caudia fixes the towel on her head
and dries her face. Wen she turns around she startles at the
sight of the flower. She takes the tulip and pensively

exam nes the red w appi ng paper which | ooks exactly like the
one she bought in Vienna. After a while, she puts the flower
on her bedside table and turns off the |ight.

27. INT. - MCHAEL'S ROOM - NI GHT

M chael lights a petroleumlanp. He holds the old picture up
to the lanp and i nspects his purchase. After a while he gets
up, crosses the roomto take a towel out of his travel bag. He
holds it under the water tap until it is entirely wet and rubs
sonme soap on it. Mchael turns back to the table and w pes off
the first layer of dirt fromthe painting. The cl eaned spots
reveal the pattern of a bloated, piggish face of a man with
lots of jewelry displayed. Mchael emts an apathetic grunt.
Two nore strokes with the towel and he abandons his work,
putting the painting aside. C. U on painting, we see M chael
headi ng towards his bed, stripping off his shirt. The colors
of the painting continue to dissolve. A slight mark underneath
the thin color coating appears and grows bigger finally
revealing a black tulip.

28. EXT - GUEST HOUSE - NI GHT

Sonmeone wat ches the guest house fromthe court yard. The weak,
flickering Iight of a candle appears at the first floor w ndow
and scarcely lights Mchael's sil houette who is about to cl ose
the curtains. The person watching hides behind the stone well.
A femal e hand tenderly strokes a black tulip. The candl el i ght
fades away and the house is envel oped i n darkness.

29. EXT. - FOREST - N GHT

M chael runs completely naked through a dark forest. The only
thing we hear is his heartbeat. Al of a sudden he stops and
hi des behind a bush. Sonething noves, not ten feet to his
left. A rabbit runs out of the underwood and fearfully
observes the bushes and trees. M chael crouches down, ducking
behi nd sone brittle weeds and readi es hinself to pounce. There
i s another novenment. Sonmething is |unbering through the bushes
in front of him sonething huge, hulking. His breath is ragged
and panting. When he realizes soneone
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is there Mchael withdraws slowy and begins to run. Behind
himthere is a CRACK of SPLI NTERI NG WOOD and t he NO SE of
SLAVERI NG JAW5, CRACKI NG BONES and a short pai nful DEATH CRY
of an ANI MAL. M chael runs in panic. The woods becone an

endl ess inplacable barrier. Roots and rocks rise up to trip
him branches claw at his flesh, trees | oomand throw
thensel ves in his path. M chael glances back, catches a flash
of animal eyes, hears the SOUND of MASSI VE LI MBS com ng after
himfromthe right. He turns around and sees Myriam dressed in
a white night-gown. Her |oud |aughter echoes in the forest.

30. INT. - MCHAEL'S ROOM - DAY

The sound of M chael's heavy breathing fills the room He
throws his head fromleft to right and sweats heavily. The bed
| ooks nmessy: pillow on the floor, blanket turned upside down,
bed runpled. M chael freezes in fear when BO STEROUS KNOCKS at
t he door break the perfect silence of the norning. M chael
sits up at the edge of his bed. The knocks at the door drag
hi m out of bed.

M CHAEL
(husky)
Yeah!

He stretches his arnms and bends backwards and forwards.
Finally he goes to the door and opens it. It's Richard who
| ooks as fresh as a daisy. He | ooks at Mchael with pity.

Rl CHARD
It's seven thirty. Tinme for
br eakf ast .

M CHAEL
Hhm

M chael asks himin. Wthout a conmrent he slips in his jeans
and puts on his socks.

M CHAEL
Do you think they've got a shower?

Ri chard shakes his head and points to the washbasin. M chael
rai ses his eyebrows and emts a sigh. He has a hard tine
draggi ng his body over to the sink. He turns on the tap
uttering a sound of dissatisfaction when he feels the cold
wat er on his skin.

Rl CHARD
You | ook quite energetic today.

( CONTI NUED)



